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Excerpt from: Reinhard Braun, “Touching the Borders”
 
Traces of the light of a streetlamp at night against an empty wall of 
the studio (“Lichtfelder,” 1996), the detail of a cover of an existing 
electrical installation in the studio, pictures from a surveillance mon-
itor (1997–98), an office cabinet by Jean Nouvel, likewise illuminated 
by the light of the streetlamp shining into the studio (“Less,” 1998), 
all photographed with Polaroid TPX radiographic instant film, some 
negatively inverted. A commissioned sample strip of the office cab-
inet shows a detail selected by the printer which, due to an input er-
ror, is developed at a length of 4 meters rather than the intended 40 
centimeters. Slides of this accidentally created “Bande test 1” (1998) 
were then in turn digitalized and processed on a computer. This data 
formed the basis for further processing—stretched horizontally, they 
for instance gave rise to a ten-meter-long “Bande test roll” (2002). 
Also, pictures of these prints were made, released upright in wave 
form, seeming like a drawing (“Naked Ilfochrome,” 2004) or in in-
terlaced lengths of paper randomly tossed down (“50m ILFOFLEX,”
2007–09).

The works published for the first time in this book, shown between
March and May 2018 in an exhibition at Camera Austria, go back to 
the years 1996 to 2000, when Tamara Horáková and Ewald Maurer 
started intensively exploring the properties of Polaroid TPX radio-
graphic film, which lends the exhibition its name. It is an exposure 
technique originating from the medical field or security sector; an 
exposure technique which sees through the things that, in this sense, 
pretends to represent a certain truth of things, that unveils and ex-
poses the hidden, while at the same time removing essential aspects 
of these things, such as their color.

Visible in these pictures are sometimes strangely unsettling, ar-
chitectureish, monochrome, or graphic forms. In most cases, we can 
hardly determine what we are actually seeing, and often it is even 
more difficult to describe it. Yet it would be premature to call these 
photographs abstract, though in a certain way they are nothing less 
than abstract, all harking back to an analogue technique and devel-
oping method in photography that claims for itself a certain continu-
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The works published for the first time in this book go back to the ye-
ars 1996 to 2000, when Tamara Horáková and Ewald Maurer star-
ted intensively exploring the properties of Polaroid TPX radiogra-
phic instant film, which lends the project its name. It is an expo-
sure technique originating from the medical field or security sector, 
which sees through the things and pretends to represent a certain 
truth of things. In this way, Horáková + Maurer open up a “game” 
involving methods, representation, perception, and readability that 
situates the photographic images at the threshold of their representa-
tional possibilities. Along this boundary, the relations between pho-
tography and renderability become unstable and are subjected to an 
experimental probing. The artists intervolve the production and re-
production processes so strongly that the photographic images basi-
cally arise at the crossroads between the two, as a superimposition, 
sometimes even a disruption. In this respect, their practice is at once 
as theoretical and tangible as possible—and with this practice, they 
have for years now assumed an extraordinarily independent position 
of thinking and showing the photographic in equal measure.

We are very happy about our longstanding, ongoing, and multifaceted
collaboration with Tamara Horáková and Ewald Maurer. Already 
in 1991 they were speakers at the Symposion on Photography XI, at 
Forum Stadtpark, Graz (AT), and later this contribution was pub-
lished in Camera Austria International No. 38 (1991–92). Finally in 
2010–11, Camera Austria showed the work “No Milk” as part of the 
exhibition “Milk Drop Coronet: 30 Exhibitions on the Virtuosity of 
Thingness.”  We hope that you will thoroughly enjoy our latest pub-
lication and extend our thanks in advance for its editorial considera-
tion in your medium.

Sincerely,
the Camera Austria Team
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Tamara Horáková + Ewald Maurer have been realizing joint pro-
jects since 1984, and in 1995 they established a studio together in Vi-
enna called “ng40.” Since 1985 they have worked on numerous solo 
exhibitions and collaborations, among others: 1988 “24 Clothes Pegs,” 
Wiener Secession, Vienna (AT); 1991 “Seinsentzug: Die Dinge, die 
Zeichen, die Waren,” Symposium on Photography XI, Forum Stadt-
park, Graz (AT); 2005 “simultan – zwei sammlungen österreichis-
cher fotografie”, Museum der Moderne, Salzburg (AT), Fotomuseum 
Winterthur (CH); 2016 “Licht II – Lichträume,” Fotogalerie Wien, 
Vienna. In 1993, their book BUFET was published in the Edition 
Camera Austria; in 1989 and 1997, they participated in the exhibi-
tions “Stadtpark Eins” and “Stadtpark Zwei” by Camera Austria and, 
in 1993, in the first Triennale on Photography in Graz; in 2001, their 
book image:/images. Positionen zur zeitgenössischen Fotografie (to-
gether with Johanna Hofleitner and Ruth Horak) was published by 
Passagen Verlag. In 2009, Werner Fenz curated the comprehensive 
exhibition “Areas/Grids/Photo Papers” at the Künstlerhaus in Graz; 
in 2010–11, Camera Austria showed the work “No Milk” as part of 
the exhibition “Milk Drop Coronet: 30 Exhibitions on the Virtuosity 
of Thingness.” Already in 2001 they received the Acknowledgment 
Award for Art Photography of the Republic of Austria.
 

ity within the world of things, from light to surface to film to photo 
paper. The things inscribe themselves through this continuity, with 
everything remaining objective, palpable, material, a script of things, 
as it also remained inscribed in photography theory well into the 
1960s.

In “Less,” for example, the studio itself becomes a camera, as it 
were; the parquet floor is discernible, and hovering above it are irri-
tating, white, striated surfaces, occupying different angles and differ-
ent surface areas within the black-and-white photograph. The office 
furniture added later in the series dances just as peculiarly through 
this black-and-white pictorial space, tilting back and forth in various 
positions. Hardly identifiable objects appear on the control monitors, 
scattered as if by chance. The disorder and arbitrariness of the ma-
terial world seems to manifest itself in these pictures, which at times 
appear to be a hallucinogenic and spiritualist apparition of this ma-
terial world—elusive, an elusive fixation that stands in contrast to the 
extremely long exposure times. Time is of essence, much time, in 
order to wrest the images from these things. Something seems to be 
pictured here which is still not fully defined through these images, 
which cannot be fully controlled through the depiction process, such 
as the loops of the “50m ILFOFLEX” series.

Everything seems to revolve around a precarious relationship 
between the things and the images, things that are endangered to 
evade their becoming-image in the very moment of exposure, a kind 
of touchless touch that allows “something” to be transformed, con-
verted, an instable connection, an excess of exposure time that leads 
to a minimum of representation, a delay, a postponement, a contra-
diction between seeing and the image, the intensification of a long 
moment. One could also describe it as if one were setting in motion 
photographic processes that lead of their own accord to an image 
while, at the same time, eliminating from this process those moments 
that would be attributed to a continual production of meaning. 

Horáková + Maurer: TPX-Index, 2018, n.p. 


