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Karina Nimmerfall

Karina Nimmerfall: Unintentional

Monument [ The Matrix Code]

Sehr geehrte Damen und Herren,
liebe Freund*innen von Camera Austria,

wir freuen uns, Ihnen die neueste Publikation in der Edition Camera
Austria, Karina Nimmerfall. Unintentional Monument [The Matrix
Code], vorzustellen. Sie entfaltet sich aus der Geschichte der innova-
tiven Forschungskultur der RAND Corporation (der 1948 gegriinde-
ten, umstrittenen Denkfabrik des Kalten Krieges), welche sich in dem
weitgehend unbekannten, inzwischen abgerissenen modernistischen
Hauptquartier des Unternehmens in Santa Monica, Kalifornien, wi-
derspiegelt. Das Buch prisentiert eine Suche nach dem verschwun-
denen Gebidude innerhalb eines Gefiiges aus Zeit, Geschichte, Ereig-
nissen und Orten, welche die Grenzen zwischen dem Dokumenta-
rischen und dem Spekulativen verschwimmen ldsst. Indem es dem
Einfluss des Thinktanks auf zeitgenossische Debatten iiber Tech-
nologie, Architektur und interdisziplindre Forschungsumgebungen
folgt, verwebt es computergenerierte Bilder mit narrativen, aus his-
torischen und zeitgendssischen Quellen stammenden Forschungsno-
tizen und 14dt dazu ein, die komplexen Verflechtungen von bildender
Kunst, Wissenschaft, Politik und Wirtschaft innerhalb aktueller Wis-
sensproduktion neu zu lesen.

Seit vielen Jahren verbindet uns mit Karina Nimmerfall eine vielfil-
tige und kontinuierliche Zusammenarbeit. Camera Austria hat mit
ihr bereits drei Kiinstlerinnenbiicher herausgebracht: Cinematic
Maps (2007), 1953. Possible Scenarios of a Discontinued Future
(2015) und Indirect Interviews with Women, letzteres wurde anléss-
lich der gleichlautenden Einzelausstellung bei Camera Austria 2018
realisiert. Ihre Arbeiten wurden zuvor in den Gruppenausstellungen
You Are Here (2007) in Graz und in Archives, Re-Assemblances, and
Surveys (2014) in Zagreb und Osijek prisentiert. Im Jahr 2020 ver-
fasste Lisa Stuckey den Text zu ihrem Beitrag in der Ausgabe Ca-
mera Austria International Nr. 152.

Wir freuen uns iiber ihre mediale Beriicksichtigung!
Mit schonen Griifien
das Camera Austria-Team

Auszug aus: Karina Nimmerfall »UNINTENTIONAL
MONUMENT«

Buildings change over time, deteriorate, and die. They have a very
complex relationship to time and memory, since they cannot be iso-
lated from their context. In the ruin, history physically merges into
the setting. In the process of decay, and in it alone, the events of his-
tory shrivel up and become absorbed in the setting. The researcher’s
interest is in buildings that have become monuments unexpectedly,
in particular sites with “historical value,” where a sense of histori-
cal continuity persists. The building in question does not commemo-
rate a person or a specific historical event. With the passage of time,
however, it has acquired a documentary significance that stands as
a witness to the time of its origin and life. It recalls the activity of
men and women, yet it was not meant to do so. Only our perception
evokes this second notion. Bound up with social and political actions,
its design revolves around respective symptoms current at the mo-
ment of its creation; architecture entering into negotiations with the
powers that causally define it. A space of knowledge at the heart of
Cold War idea production, organized to stimulate creative thinking.
Networked, systems-based, feedback-driven, a node in a communica-
tions network within and between disciplines and regimes of knowl-
edge. This also applies to the supposedly emancipatory project of
open-ended flexibility emerging from the unpredictability of open-
ended scientific research.

Yet what happens when a building no longer exists? The construc-
tion of a physical space is certainly the site of a “battle.” That such
a battle is not totalizing, that it leaves behind borders, remains, res-
idues, is also an indisputable fact. A vast field of investigation is
opened up. What if the building itself, as a cultural form, opens up a
possibility for historical reflection? We may be able to live without
architecture, but can we remember without it? And what is the dif-
ference between history and memory? Far from being synonymous,
they seem to be in fundamental opposition. Memory, as a historian
once said, is life. It remains in permanent evolution. History, on the
other hand, is a reconstruction, always problematic and incomplete,
of what no longer exists. Yet isn’t it time to challenge the dominat-
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ing juxtaposition of memory and history? What about those who “re-
member differently”?

Thinking about time, distance, and location. Entropic time is re-
cursive and infinite and the present a momentary pause in that vast
continuum. Monuments are links in a vast chain of human actions
and events that they prompt us to remember. Instead of making us re-
member the past like old monuments, new monuments seem to make
us forget the future. How can we address the problem so as to present
history as if we were traveling back in time and watching it unfold?
The researcher is interested in the specificity of a time and place, in-
cluding the present, in leading the past in order to put the present in a
critical condition, in active creation rather than the passive enterprise
of recounting the past “as it really was.” The possibility of construct-
ing the history of a formal language arises only through destroying,
step by step, the linearity of that history and its autonomy: what re-
mains are thus only traces, fluctuating signs, and unhealed rifts. Es-
caping linear time, evoking an intercrossed future and past. Isn’t it
time to move away from canonizing memorable events, monuments,
and objects, and towards a space of not knowing, of being open to
what other possibilities might arise? To discover through the pro-
cess of engaging, interacting, and enacting? And, most importantly,
“not knowing” opens one up to the “imaginary” as well. The word
becomes (or better, once again becomes) magical. It fills the empty
space of thought, much like the “unconscious” and “culture.” After
all, since two terms are not sufficient, it becomes necessary to initiate
a third. This is the “other,” with everything the term implies.

What if we were to subject original binaries to a creative process
of restructuring that draws selectively and strategically from two
opposing categories toward a dialectically open logic of both and/or
also? To initiate an endless sequence of theoretical and practical ap-
proximations, a critical and inquisitive nomadism in which the jour-
neying to new ground never ceases? To break down and disorder a
rigid dichotomy and create a space of radical openness and critical
exchange—that perpetually expands to include an other? A space
where everything comes together: subjectivity and objectivity, the
abstract and the concrete, the real and the imagined, the knowable
and the unimaginable, the repetitive and the differential, structure
and agency, mind and body, consciousness and the unconscious, the
disciplined and the transdisciplinary, everyday life and unending
history.

Excerpt above based on writings by: Alois Riegl, Michael Guggen-
heim, Walter Benjamin, Greg Goldin, Andreas Rumpfhuber, Michael
Kubo, Reinhold Martin, Stanford Anderson, John Ruskin, Pierre
Nora, Renée Green, Robert Smithson, Manfredo Tafuri, Reinhard
Bernbeck, Grace Paley & Donald Barthelme, Edward Soja.

Doppelseiten aus: Karina Nimmerfall. Unintentional Monument [The Matrix Code],
2023, S.22-23;28-29.

Karina Nimmerfall ist eine in Berlin (DE) lebende bildende Kiin-
stlerin. In ihrer Arbeit erforscht sie Prozesse der urbanen Transfor-
mation und die vielschichtige Konstruktion von Raum im Kontext
kultureller und soziopolitischer Reprisentation. Sie hat international
ausgestellt, unter anderem Camera Austria, Graz (AT, 2018), MAK
Center for Art and Architecture, Los Angeles (US, 2016), BAWAG
Contemporary, Wien (2009), Bucharest Biennale 3 (RO, 2008), Fran-
cisco Carolinum, Linz (AT, 2007), und 8th Havana Biennale (CU,
2003). Ihr Werk wurde mit zahlreichen Preisen ausgezeichnet, unter
anderem mit dem Stipendium fiir zeitgenossische deutsche Fotogra-
fie der Alfried Krupp von Bohlen und Halbach-Stiftung (2018).



